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® A (ONTOUR DRAWING EMPLoYS THE
MOST BASIC pPESI6GN ELEMENT —

LINE.

® (ONTOUR DRAWINGS OUTLINE SHAP=S
AND FORMS, AND INCLUDE SUrRFACE
LINES. FOR EXAMPLE: A CONTDUR OF A
PERSON INWOULD INZLUDE FOLDS IN THE
CLOTHING, AND LINES ON THE FACE, LIKE
THIS PORTRAIT OF T6OR STRAVINSKY BY
PICASSO.

® THe EMPHASIS 15 ON DETAIL AND SURTLE
CHANGES IN LINE DIRECTON.
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4 THE OBJECTS MAY OVERLAP
OR. STOP WHERE THEY o
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One object seen from six different viewpoints. Each drawing

ibutes 10 the total identity of the boot. Pen and ink on*

paper.
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